Toyen /Marie Cerminova (1902-1980)
Obraz, 1932

Vystavené dilo Obraz predstavuje surrealistickou polohu tvorby malirky. Z barevné struktury
se na platné vydeéluji plastické novotvary a zahadné a neurcité objekty, které zapojenim do
neskuteéného prostredi nabyvaji novych symbolickych, pro divaka vsak ¢asto
nedesifrovatelnych, fantazijnich vyznamu. Jakoby zde znéla slova Toyen: ,V temném sdle
Zivota se divdm na projekéni platno svého mozku.”

Marie Cerminova se narodila v rodiné postovniho pomocnika. V $estnécti letech odesla

z domova a Zivila se na Zizkové jako délnice pfi vyrobé mydla. V letech 1919 — 1922
studovala na Umélecko-priimyslové skole dekorativni malbu. Pseudonym Toyen pro ni
udajné vymyslel Jaroslav Seifert v letech, kdy jiz byla souc¢asti avantgardniho hnuti a chodila
v panském obleku. Velmi vyznamné se pro ni stalo celoZivotni pratelstvi s malifem,
spisovatelem a fotografem Jindfichem Styrskym (1899-1942). Sezndmili se na ostrové
Korcula v 1été roku 1922. Spolecné se pfipojili k avantgardnimu sdruzeni mladé ¢eské
generace, k Uméleckému svazu Devétsil. Roku 1925 odjeli do Pafize, kde nasledujiciho roku
vyhldsili vlastni smér — artificialismus, ktery predstavoval origindlni poetickou alternativu

k surrealismu a abstrakci a byl protikladny kubismu.

Toyen byla také pfrislusnici surrealistické skupiny kolem André Bretona a Paula Eluarda, se
kterymi se Toyen a Styrsky seznamili v PafiZi. Po ndvratu z Pafize, v roce 1934, se stali
zakladajicimi ¢leny Skupiny surrealistl v CSR (spoleéné také s Bohuslavem Broukem, Karlem
Teigem, Vincencem Makovskym ¢i Vitézslavem Nezvalem aj.)

Jindfich Styrsky zemrel béhem okupace v roce 1942. Toyen ve svém byté ukryvala
surrealistu Zidovského plivodu, basnika a vytvarnika Jindficha Heslera (1914-1953). V
predtuse bliZiciho se politického prevratu opustili Ceskoslovensko a usadili se v PafiZi. Toyen
navazala na své predvélecné kontakty — dobre se znala s hlavnimi predstaviteli surrealismu
André Bretonem a Benjaminem Péretem.



Toyen / Marie Cerminova (1902-1980)
Painting, 1932

Painting on display represents the surrealist position of the artist’s oeuvre. The color
structure in the canvas gives rise to sculptural neoplasms and mysterious and indeterminate
objects, which, by engaging with the unreal environment, acquire new symbolical, albeit
often indecipherable, fantasy meanings. It is like Toyen’s words: “In the dark hall of life, | am
looking at the projection screen of my brain.”

Marie Cerminova was born into the family of a postal assistant. At the age of sixteen, she left
home and earned a living in the Prague district of Zizkov as a worker in soap production.
Between 1919 and 1922, she studied decorative painting at the School of Arts and Crafts.
The pseudonym Toyen was allegedly invented for her by the poet Jaroslav Seifert in the
years when she was already part of the avant-garde movement and wore a men’s suit.

One of the most important moments of her life was her encounter with the painter, writer
and photographer, Jindfich Styrsky (1899-1942), which resulted in a lifelong friendship. They
met on the Korcula island in the summer of 1922. Thereafter they joined the avant-garde
association uniting members of the young Czech artistic generation, Devétsil [Butterbur]. In
1925, they left for Paris where they introduced their own artistic style — Artificialism —in the
following year. It was a peculiar poetic alternative to Surrealism and Abstraction and was the
opposite of Cubism.

Toyen also was a member of the Surrealist group around André Breton and Paul Eluard,
whom she and Styrsky met in Paris. After returning to their homeland in 1934, they became
the founding members of the Group of Surrealists in Czechoslovakia (along with Bohuslav
Brouk, Karel Teige, Vincenc Makovsky, Vitézslav Nezval, and others).

Jindfich Styrsky died during the occupation of Czechoslovakia, in 1942. Toyen hid the Jewish
Surrealist, poet and artist, Jindfich Heisler (1914—1953), in her apartment. In anticipation of
the impending political upheaval, they left Czechoslovakia and settled in the French
metropolis. Toyen continued in her pre-war contacts — she was well acquainted with the
main representatives of Surrealism, André Breton and Benjamin Péret.



