Frantisek Foltyn (1891-1976)
Z Podkarpatské Rusi (1922)

FrantiSek Foltyn, rodak z jihoceskych Kralovskych Stach, byl pozoruhodnou a barvitou
osobnosti ¢eského uméni. Jeho détstvi nebylo pfilis veselé - narodil se do velmi chudé rodiny
a zahy osirel. Spole¢né s mladsi sestrou ho vychovala jeho babic¢ka. Mlady Foltyn se nejprve
vyucil malifem porcelanu, kde projevil sv(j vytvarny talent, ktery se rozhodl dale rozvijet.
Sva studia zapocal na Vysoké Skole uméleckopriimyslové v Praze u profesor( Arnosta
Hofbauera a Emanuela Ditéte. Studia kv(li prvni svétové valce nedokoncil, béhem vale¢ného
obdobi bojoval na ruské fronté. Po valce na ¢as odesel do Bratislavy, kde se z nedostatku
financi Zivil malovanim vedut staré Bratislavy.

Na podzim roku 1921 pfijal nabidku spravce Vychodoslovenského muzea dr. Josefa Polaka
a opustil Bratislavu. Novym domovem se mu staly KoSice, kde vznikla celd fada jeho dél.
Toto mésto mélo bohatou kulturni tradici a Foltyn se zde jiz od pocatku citil dobte. SbliZil se
zde s malifem pochazejicim ze Sedmihradska Gejzou Schillerem. Spole¢né se vydavali na
vypravy do Podkarpatské Rusi (zejména do okoli Mukaceva). Foltyna béhem pobytu

v KoSicich ovlivnil kubismus. Zlomovym se stal jeho obraz Koupani (1921), kde poprvé vyuzil
geometrizujici kompozici a tvary. Z Foltynovych vyprav do podkarpatské krajiny vznikla cela
fada krajinomaleb, roku 1922 také obraz Z Podkarpatské Rusi, ktery je soucasti nasi
expozice. Dilo zachycuje staveni, stromy a v pozadi koufici tovarni kominy, které ¢leni
kompozici do abstraktni rytmické skladby. Foltyn zde zajimavé vyuZil zrcadleni tvar(

a barevnych ploch na vodni hladiné. Malba se vyznacuje zjednodusenymi tvary a zemitou
barevnosti predevsim rGzovych a cihlovych tona. Tyto atributy se staly trvalym poznavacim
znamenim osobitého malifského rukopisu Frantiska Foltyna v obdobi kuboexpresismu,

kdy se kromé krajin vénoval i portrétni tvorbé.

FrantiSek Foltyn mél velmi blizko ke kulturnimu Zivotu v Brné a v roce 1922 se stal
zakladajicim ¢lenem Skupiny vytvarnych umélcd. O dva roky pozdéji ale odesel do Pafize,
kde stravil dlouhych a umélecky velmi plodnych deset let. Stal se zde ¢lenem skupin Cercle
et Carré (Kruh a Ctverec) a Abstraction-Création a vytvofil celou fadu dodnes ocefiovanych
abstraktnich kompozic, kterymi zasadné obohatil ¢eské vytvarné uméni. Kvlli pocinajicimu
nacismu se rozhodl levicové smyslejici Foltyn Francii opustit a vratil se do Ceskoslovenska.
Od roku 1934 azZ do své smrti Zil a tvofil v Brné. Nejprve se jeSté vénoval nefigurativnimu
umeéni, ale koncem roku 1939 presedlal k realistické malbé. K abstraktni malbé se nakratko
vratil po valce, poté se soustiedil predevsim na krajinomalbu (¢asto ztvarrioval
Ceskomoravskou vrchovinu a okoli Brna). V roce 1961 ziskal titul zaslouZily umélec,

o jedenact let pozdéji byl jmenovan narodnim umélcem. Svych 85. narozenin se jiz bohuzel
nedozil — zemrel pouhy den pfed nimi.



Frantisek Foltyn (1891-1976)
Subcarpathian Ruthenia (1922)

A native of the south Bohemian town of Kralovské Stachy, FrantiSek Foltyn was a remarkable
and colorful figure in Czech art. His childhood was not a particularly happy one: he was born
into a very poor family and was orphaned at a young age. He and his younger sister were
raised by their grandmother. He initially apprenticed as a porcelain painter, and when he
discovered that he had artistic talent, he decided to develop it further. He began his studies
at the School of Applied Arts in Prague under professors Arnost Hofbauer and Emanuel Dité
but had to interrupt school because of the First World War, during which he saw fighting

on the Russian front. After the war, he spent some time in Bratislava, where a lack of money
led him to earn a living painting vedute of old Bratislava.

In the fall of 1921, Foltyn accepted an offer from the director of the East Slovak Museum,
Dr. Josef Polak, and left Bratislava for a new home in KoSice, where he created many of his
works. The city had a rich cultural tradition, and Foltyn felt comfortable there from the very
beginning. While there, he became friends with the Transylvanian painter Gejza Schiller,
with whom he undertook several trips to Subcarpathian Ruthenia, in particular the area
around Mukachevo. During his time in KoSice, Foltyn was influenced by Cubism. A turning
point in his work came with Bathing (1921), which marked his first use of geometric
composition and shapes. Foltyn’s exploration of the Subcarpathian region produced

a number of landscapes, including 1922’s Subcarpathian Ruthenia, which is part

of our exhibition. The painting depicts buildings, trees, and smoking factory chimneys

in the background, which lend the piece an abstract rhythmic composition. Foltyn here
makes interesting use of shapes and fields of color reflected on the surface of the water.
The painting is characterized by simple shapes and earth tones, mainly pink and the color
of bricks. These features became a permanent hallmark of his distinctive painting style
during the Cubo-Expressionist period, when he produced portraits in addition to landscapes.

FrantiSek Foltyn had very close ties to cultural life in Brno and was a founding member

of the Group of Fine Artists in 1922. He nevertheless left for Paris two years later, spending
a long and artistically fruitful ten years in the French capital. While there, he joined Cercle
et Carré (Circle and Square) and Abstraction-Création and created a number of award-
winning abstract compositions that greatly enriched Czech art. The rise of Nazism led the
left-leaning Foltyn to leave France and return to Czechoslovakia, where he lived and worked
in Brno from 1934 until his death. At first, he continued to produce non-figurative art,

but in late 1939 he switched to realistic painting. He briefly returned to abstract painting
after the war and later focused mainly on landscape painting, often depicting the Bohemian-
Moravian Highlands and the surroundings of Brno. He was named Artist of Merit in 1961
and eleven years later was awarded the title of National Artist. He died just one day before
his 85th birthday.



